- L — Y = - -
g WA= T
T e

Sy

sl
§ .

_—

Einat Lev Ari
Joseph Bounds
Pablo Caviedes

Jana Charl
Margherita Dall'Orso
Isabel de la Torre

Cordelia Doll
Susan Wolfe Huppman
Andri lona
Stephanie Mackenzie
Sue Moerder
Hikaru O

L85 8

-, ‘I-

issue 59 / May 2021

Kimberly Randall
Marie Ruprecht
Giuseppe Scarola
Patrice Sullivan
Miya Turnbull
Art Paris




Al "-'b" | :','_:’:-']r :.Iri- g

:
3

i

Char

Madras, Oregon, USA

—

\y creative process involves _t’l'PIm' ing A iety of media ﬂ”:i fﬁtfh?fgifﬂ
JI'Ir;fH test the boundaries of mf:l;ar tiq’_rnles. contemporary a > Imc uding
the blurring of the traditional Jumsld:wdmg craft, Comiterca ﬂ”‘f« fllﬂd
fine art. My practice involves experimentation, refining ﬂrfd Fﬂfr’{bmmg,
and adding to my repertoire. I thrive on challenges nfrd EfI?ﬂi‘Hﬂf‘IH:g any
limitations that threaten to confine my creative expression. As a passionate
storyteller, my inspiration relies on the raw materials, experiences, and
everyday observations that I collect.

Seeking to draw attention to sustainability and conservation issues,
Ireimagine overlooked and discarded items destined for la ndfills. Viewing
objects from an aesthetic and narrative point-of-view, rather than solely
for an intended functional purpose, I appropriate inherent meanings and
rework them for entirely new interpretations. Sourcin ¢ these supplies often

involves others and nurtures an environment of story-sharing with nostalgia
and humor,

In order to circumyent language barriers and focus on the visual
experience, I have create

d a language of graphic bars to represent words
and punctuation, Vieywe

e rsareable to fill-in-the-blanks with their individu-
alized inte rpretations whi

hinterest me more than prescriptively spelling
out the meaning, Te than prescriptively sp
As g Tecurring motif -
o humanize gpg : emale
form in @ mini, fract matters, I stylize the fi

nalist way, choosing umiversal Jeatures to promote a sense
and relatability, Valuing diversity and inclusion, I address
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p58 ‘;”ﬂ' :umfher in 2020 ("Su”riﬂe |
< o duo (“A Crack in the Concrete W_lmm;ﬁ i
") that's been postponed due to Covip Wi
outs at the artist receptions are cro 49

icate myself to my crealive praclice even as it requires
-0 ncreasing amounts of sacrifice. Now more than ever,
ed gpg . ' [ struggle with how to earn an income and the stress of not

the sacrifices I've made; I'n

It’s your second time in 01
I'do that I feel satisfied with

| | 1 50 passionate about wha
since the 20th issue!

!r'w'ng with less. When I was

o aod cU riosily leads to fﬂIEresﬁng disci ™ " younger I made the career decision to :
. - I ¥ - A - et pursue a creative
Thank vou for the invitat ; O ore difficult to experience this g HSSigy, A knowing where I'll be in the future. I moved to the ranch profession in the commercial arts because [ ne
l.|‘.|' ;: HE' years smce Lk - i : ype ”f fﬂﬁ"“ql! ﬂmfﬂmm:’!meu.‘ to my art career but ﬂnf}" as a lemporary o depend on my art for an i EET !:u S e
gl [Re d-174 Jeals 2000 - . . ; . income, believi
' it changesJoT eSS L o i ; X ' lution. On the ranch, 1 have a studio, office, huge shop,  kill my passion. N 5k icv{ng that wonld
year of the most sig B Zairich, S Zee Vioreover, [ was also lacking a feafmg of co I 50 : ¢ I p : Y passton. Now my manira is quality of life” and
m‘}vﬁrs.[ o ariisl resident i . e Ceorgil el .".,-|-_ .-|1~ st PE.{:,PJTE _-_.;Iruggﬁng to sur’ iﬂ LA Mm !?'i: ﬂﬂd IE-HT?"E" COH fﬂlﬂ'f‘.’!‘fﬂr storage, IMXUTIEs Jrﬂ‘r an arl- [ SHTPH-S-E.’I‘][ al how iich ,Frﬂppi'ﬂ- Iam as an artist than
'r”“f :;”r u””"r i _1|_|r.'."l!-'lii'll" (i .. I i ::jl:l...- I:-I:-,-.L-_-._ 0 : : 7 H”rure ﬂf rh.ﬂ Eit L g . ﬂ"d 'Iht ['sl', M‘}r HEIE}],E}{}[S are bﬂ!d Eﬂgiesj .I'uf"kE‘].-' l"‘“-“ Hres, 'ﬂ"d E-H , Wils ﬂvﬂfdl-ﬂg Hﬂdﬁr.!ﬂkiﬂg fﬁ‘.&! f;i“g&} fﬂ”ﬂi‘!ifmﬂr.f
”i}' 'E”.E' Hove |-r|' j'::l-' ’ ,l‘iil:'-:'-' [T i8S e { i I'I.|:-!|. [jll'l!-L'Hir ” “HS” h _}" IVng]n ﬂ rEm E 1 sﬂr's ﬂf ﬂi’hﬂr HHEHIH’S. CHFJ“EHH}-‘, I h Ve 'E]EI'“"E'E.'” tf:ﬂ_ m”ch .
e g A e B '|'|'Ik.i!!:”‘? .II".'I'}' £AFmt - ¥ ? 5 S i - a .
Ranch, 54,000-acres (218.33 SJHEE e I been Iraveling  TONMN! i U} 5% u!“ i f:“‘jﬁ such gl lack of . and the city of Bend, 88.5 kilometers away, in order toseek  What has been the most touching moment you've
Oregon. The same remote rncit WACES to diverse intel ”,‘"m”ﬂ_ c¥ "‘r_r"ﬂs and artwor, Asg oul more opporlunilies. experienced as an artist?
fo ;’L‘ﬂl'll}" 10 creafe metal sculptures. [ believe HHEHEIIIHE arhist FESIdEHCfE‘S around the
1 1 built @ studio on essential for not feeling too isolated. [ 2018 IH?TIHI As a full-time artist, | feel I lead a meaningful life fueled  There are so many that stand out! The genuine interest

e . -.-I T, "i.l.!l-'.l'.- : Py a " ¥ a & -
At r}“. i'f.'.’:f:!-:'h‘l'__'l'”r AT n'“-.n' ':l_ 8 rr{m.-r.”llrl!. ;J."Jrh'ﬁ'- ane In [_h{:' Ll!'!_"tf P]H.I"L!'S ﬂf Iﬂﬂ'l’ﬁﬂd ﬁﬂd ﬂnﬂi‘hﬂf [};T b}r .IﬂJJ' {JHE?'FD‘W?'IHE Hfg!'.' lo creale ﬂff'lrl-"ﬂil"k as a cala- ﬂ'ﬂd c"nﬂjrf}! ,uf others ::.fr-;’.u'f.—i b}. iy !'-"::lr.l: have led to
L:I”["ﬂﬂg:l.l' where [ ,"r:[.l'llﬁl e ""rnl.l‘]::l'-'.l.l'.'.n'_'-,;l h;h-i & H? ':- street _Hh']lfzfr‘lﬂﬂd. S!E_Ppirfg out ﬂfmy Eﬂvirﬂﬂmehl hﬂ!ﬂu {}Jst fﬂr ﬂhﬂﬂgﬂ’, EVEN b}; :h'e I.HEJ"EH‘IEHI’H{ .S.I’E:Pj -I'.!;- Srl-frflﬂg fﬂfﬂf‘ﬂ'j:f”g ,ﬁ”:’! “"’I'-"-TFEFE'I.-’-FI' dfﬁf”ﬁf-ﬁﬂj. In Eﬁrjfh, ia Eh'F
wed. af work from Winaows di it =4 : . ; _ : k

Emﬁmld' and videoed, af work fron _If'[;r“”g;'xpt‘ﬁ[’.‘d connections and new ways ﬂfrhllﬂ " [ﬁﬂ'ﬂghm and questioning standards and preconceptions.  gyman and scholar stopped by ;u-m]'nph_- times while T was

; LT, "rl:‘l:lll. Ir.".::l':'i" ; g g : £ . = . . g t
fevel aud througt i Eex 73 .m} .rL worked. Previously, — example, an Irish musician collaborated wig " [ believe the stress of not doing what I want is greater than  working and we had discussions about the female form.
also stopped by to talk o me as ' / € People of diverse ages '

e a mew evnerience  installation opening in Iceland by writin :
f 1S @ nEW EXPEriehie Y g and perf and backgrounds

I'd preferred working ih privale sor : ning ir :
! ‘ o while I worked created  a song. The artistic dialogue conti S .

{ while | worked create { SOHE 3 Hues as I'm in Comiys and backrounds

to my projects,

above me. Visitors

and challenge for me. Interaciiny . 3 ; :
a2 more infimate enviromment that encouraged people not with artists 've met at all of my residencies, I'm sl

only fo ask questions but some even came back to coniribule
objects for my mixed media paintings. The experience
paved the way for my Georgian residency that teok place
outdoors in the Mtskheta town square where villagers
intermingled with artists al work.

Ultimately, both residencies led to my heightened interest
in installation and public art. That year | was awarded
2 public installations, one in Los Angeles (at Glendale's
Adams Square Mini Park, “Venus of Adams Square”)
ﬂfﬁf the -ﬂl'hi"!‘ i Walertown, Massachusetts (“Sunrise”),
Since then, I've created temporary installations in lceland

(“Stories  of Forgotten Fisherwomen”),  Switzerland

(“Parcoursvita®), and Oregon (“Oregon Sunshine” and

Wash Your Worries Away’). I've also been o Art in Public

Places Rosters for the & :

Jor the State of Oregon, Citi

= ; » Lities of Palo

?ﬂr;“”'mm' and San Antonio, The City of Se{ml’ {;;;,m’

G Arts & Culture purchg B

: & purchased my “Cp, d

mixed media paintie Uputer Memorjes”

- HUEALa painting for their collee gy of portabl {}”:S
e works,

Living in 1.4 0
the l:ﬂs]r..-*-.!{lffk A are artis Jrom afl gyer the world
= Vs - L , s |ﬂr
Ao CHes lll.l.'} tI.F,!j,f“r ||}“__ H'I’J‘J’.l; ¥ um.r'
5. Although g, of top established

e are gp
'?'Jr”PPI’]J‘fHHr'HﬁI A1)
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out new collaborations, including my participation i

“Telephone™ game with over 900 artists in 73 courts
(hitps:/iphonebook.gallery).

Another transformative change occurred as a resultofn
move and residencies, I began exploring new mofifsa
themes. My artwork in LA was impacted by the body-ces
culture and feminist topics were derived from relos
experiences. After living in a rural communilf &
focus has shifted to the natural world and environmes
concerns, Wildflowers have replaced the streetartii®
surroundings. I've further simplified my stylized o
form that has been my characteristic mﬂ!ff“"‘i Sulge
matter, to the point of just two dots that now sere st
signature.

April 2020 - May 2021 has been an Espm:iﬂﬂ}'fﬁf’“'_ﬂy
because of the postponed and canceled rfjf:ft?l'-::'; .
artist opportunities. Of course, there ﬂfﬁlz"ﬂ’;’m‘,
and meetings, online exhibitions and ZiNe

elc., but I truly prefer face-to-face encounlers:

E

enriching them with
a slory-sharing expe-
rience. After visiting
my “Makeovers” solo
exhibition that in-
cluded mixed media
paintings with botile
caps, a wornan began
collecting bottle caps
for me. Her husband
delivered them and
asked what [ used
them for so I de-
scribed my stylized
female form and if
opened up a conver-
safion aboul femi-
nism. He told me
that he was probably
“the most conserv-
ative, whitest male”
I had ever talked to.
We never would
have had that dis-
cussion if he hadn'

Hingly
[ i 81y a preqy : . ist?
I5 fouigh and fhe L‘f:“ *?:4.”?, discourageq The r:mramj;fi?ﬂ Are you glad you became a full-timeé atist el o
Ve more ”J"’Pﬂr!um:ji r:rmj 15 high. | had ml'e:ui{fi:n” e i,l.mfﬂﬂF It was very rewarding
i $10 exhibip o A 0 Myeo i volved over = to communicale my
i f';,';:i ,‘s‘mfefmnvedr jl'rcgnuﬂ‘f;r 23 = ¢ctally for :'u} "heence o5y Hrn“. j?ﬂs ; ther that 5""”‘;{"4'";
15: two iy 2018 () akegyy, *18Ve had theo solp g_m::‘m Pursiie opporiuniiicsls artwor " I'Idnff}
ers” and ':-’.!J'rh’fac.. el ;;”‘”f”mﬂ‘f: speakipnbiey ﬂhﬂﬂé ;ﬂﬁ Pﬂf.'iﬂﬂﬂl'? 5
: ‘aring what had always seemed 10
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aller. Then | mminm-:!

a :mu-cmrtrm'er
crealing wildflowers ysing different fechmiguies, such as
heting. and sewing plastic produce bags.

[ into wildflower

smbroidery. €t
tand welded scrap meld
 pecause they

il subject ™

ale form

Jized, minimalist fem
troversial

fact ¢
hat my abstract, st)
rves, was con

Views |
WS iR @ non-thye
hﬂ]‘ ;
orin
g and i-xuggfm“”g cu

after m
¥ ar
solo show I:fj- talk ang m;ep!::“;m”‘bﬂ five
- Hors b n
on wildfl rought or the “s
: Owe el Ln
| a fish rsof the ¢ i0Men
| Ertman lumbia ¢ Made copl;
of For posted g i 1a Gorpe es an
gollen Fis Piece e as q o a bop :
‘ through the rr'bhv:rwnmmrir YO My ingi, i;f‘ﬁ- In Icelqy, j Over the ye (in the US) especially i
Jamily has VID-19 p, on his doy lation «gy,,... Personali years I have fixated on the e surprised to f-ti“u”y in the realm of public art I was
e Iruly sy ndemic, " Most re €S and ; ze abstract topics, es ally the ff”mr”.k.h? a project aft ; e that feedback from rejections of [ also plasme- : g
Pportive Y Multj. cently amely for ; NESPECE ) W™ er project. sculptures. Wildflowers are in i SENSE trash
o my arg ,;urgﬂ”""ﬁ'h'r},m} onstan, [ wy _’ feminist issues. By kEEPf"S "hmﬂfﬂmﬂi‘ Out e onside o weeds on 4 farm, i contrash, inlAl ),r,.,r,,m-
Sk and fechpi, s able to exper iment with @ M”EI 0 fjf'r'; “51 ﬂf frustration, | Pﬂinrfd' wildflowers over 1Y "”:;P’-'”“-””Jrf""‘ trash on the “MEm"”'”"pjmmpmg
But then | I'juﬂ without being fwgrwhe!'!ﬂfd t_;fgsl"i" inrise” installation to crealé “Oregon 'ium;.i;fng" as As [ built 8 neW m.l}ruf work with the wildflower molif, !
egan questioning this [imitatior sl
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miy desire to a fhe
‘}J .:H.'I'l".:i:d"'

avoidable. I built a series of L
using found shotgun shells anc ™50 vy
bullet holes. [ exhibited the 1 ?i'l'm m[?n: is a 2nd
Jefferson County, which as of b F”’TI ar: r;-r;e rights
Amendmen! sanctuary o support ”]L.-E‘I:.n-nf{h
of citizens, a counler smovement (o gun Coniros.

riddled with

The selected body of mixed media works ﬁi"_' i”
Reveal Magazine's 59th Issue 1S from ?fl}'wjlr;f;
of Life” series crealed during the 2020 cO

lockdown. When stores shut down | had to
improvise for supplies, such as a local coffee shop
donated burlap coffee bean bags when | ran m:lt‘_.:}f
canvas. Seeking to draw attention (o se\csm::mE‘uI—rr}f
and conservation issues, I have been reimagining
overlooked and discarded items destined for land-
fills for many years. The new situation is that oth-
ers are increasingly part of my collecting process

by contributing items.

“Branching Out” represents the beginning of an
exploratory path to rethink the focus of my work.
On New Year’s Eve of 2018, while at the Trélex resi-
dency, I began painfing a tree on patches of canvas.
Trees have been a fascination of mine since child-
hood, both for climbing and for artwork. The first
black and white photos I took with m ydad’s camera
on a grade school field trip were only of trees. My
earliest acrylic paintings were of leafless trees. So
I'reached back to my creative roots to reflect on my
future direction, After finishing “Branching Out” in
2020, I continued to create 10 more mived media
free-motif paintings. “Oakland” is g cut, stretched
bui:'!-::p bﬂ;@' with embroidery and q gessoed section
Painted with acrylics, The title comes from both the
hame inscribed on the bag and the fact that the first
female Vice President of the US$ is Ir >
“Kinship” and “Famil ¥ are two g yer?:::f ?:;j: T {;
Canvas connected. I cut gy . =5
siring onto one and woye and s iy ot

: ewed siri
other. “ : e i onto the
Midn fghf Blies 1S 0N stretched canvas with

painted and cut canvas glued and woye,,

5 v ; ”H'l:l :
I found the wire fencing discarded on the - it,

Ach,

The world has been such a dark place wig,
divides and the uncertainty of CG’WD-;Q th
[ wanted to focus on imagery from the ”ﬂfura;
world. The bars are a language I've created gy reﬂ
resent words and punctuation, similar to o -
used to sketch ideas in commercial art. They reflect
my interest in viewers' interpretations rather tha,
my spelling oul the meaning.

Pﬂ“ﬁﬂ'qii_

What are you working on right now?

The constant through all of my pivotal changes
is my curiosity fr;rl experimenting and ad ding to my
repertoire. One of my new passions is my 3D printer
and using biodegradable filaments. In times
of growing awareness of the alarming Hegative
human impact on our environment, I'm seeking
ways to rethink and transform my creative prac-
tice. I'm deepening my focus on sustainability and
circular economy lopics, recently auditing courses
on environmental ethics, the circular economy, and
nanotechnology.

I'm highly motivated to participate in two 6-month
artist residencies that I applied to recently. Both
would involve creating a series of mixed media
works, including a biophilic-designed installation,
inspired by the vein architecture of leaves. One
would be part of interdisciplinary collaboration al
a California university and the other is at a nature
and technology themed-residency in Switzarfmfd.
I' proposed researching and experimenting with
biodegradable materials to create temporary
installations,

Recently, in a conversation about gender iﬂgﬁuﬂﬁ:ﬁ
at tech companies, a mother of two d”“ghwj :;ﬂ.:

me “you have to address this for us.” I realize
my life work does have meaning.
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