ART

R E N S| e

CONTEMPORARY ART REVIEW
' y - g - -
’ &

ACHlELJON'E:S“‘g h N
EURIEL ZIV “‘-.:__ | >
jANA‘CHARL _a—

MIGUEL AZUAGA | —
ROY HAHARY

SARAH SAYEED . . .
RICHARD.:ZE.II'S'S 4

Comfort Distance, video-performance, 05:12, 2015
A work by Gilsuk Ko




In Fhis issue

Gilsuk Ko

Lives and works in Miinster, Germany
Mixed media, Installation

Renana Aldor

Installation, M |\(=d' media, Video

Miguel Azuaga

Lives and works in Berlin, Germany
Installation, Performance, Mixed media

Richard Zeiss

i'ﬂi‘n.!m_l]', Mixed media

Uriel Ziv

Lives and works in London, United Kingdom
Painting, Mixed media

Lives and works in Newton, Massachusetts
Mixed media

Richard Zeiss Miguel Azuaga iel Zi Sarah Sayeed Renana Aldor

Germar kroal

b Lives and works in London, United Kingdom
nd muitimedia : : - el
o, soundscipes) Painting, Mixed media
the deeper

“es of moments

pestries exploring
scio

impacted me. J—vnl. =

e wq our

Painting xed media
present and future
I also focuses on the

Achiel Jones

and Lives and works in Belgium
Video, Mixed media

t. How does this
g. and can

memory glim,
Moments, e

{ alchemy

Special thanks to: Charlotte Seegers, Martin Gantman,
Krzysztof Kaczmar, Tracey Snelling, Nicolas Vionnet,
Genevieve Favre Petroff, Christopher Marsh, Adam Popli,
Marilyn Wylder, Marya Vyrra, Gemma Pepper, Maria Osuna,
Hannah Hiaseen and Scarlett Bowman, Yelena York Tonoyan,
Edgar Askelovic, Kelsey Sheaffer and Robert Gschwantner.

Sp(:’(l‘ﬂ’ ISS ue S ————§€—I Lbikic A  ’rhbAAlilikiHh Ll A i AAM tMAA MMd i A AlAlitt iAkA—MAAAAAAAAMdid i iiiiA b Al LA i AN r k%l On the cover an exhibition by Marcelina Wellmer



Jana Charl

Lives and works in Los Angeles, California

My creative practice involves exploring
different media and techniques around
testing the boundaries of what defines
contemporary art, including the blurring
of the traditional lines dividing craft,
commercial art, and fine art.  am a
passionate storyteller inspired by the raw
materials, experiences, and observations
that I collect.

In my mixed media works, I disrupt the
canvas surface by cutting, weaving,
sewing, and incorporating unexpected
elements. By appropriating the inherent
histories of found objects, I add
additional layers of meaning and humor
to my artwork. I represent words with
graphic bars in order to focus on the
visual experience; allow for individualized
interpretations; and circumvent language
barriers.

Fascinated by the challenge to capture
the human form in a universal way, I
stylize the curves that define and
distinguish women. I choose universal
features over unique ones, employing
minimalism to promote a sense of
relatability, accessibility, and
engagement. In the current times, many
aspects of our lives are void of a human
connection; incorporating bodies in my
work is an intention for association, to
personalize matters which are analyzed
abstractly.

I address current issues and seek to
evoke thought on perceptions biased by
preconceptions. Feminist issues,
perceptions of women'’s roles, identity,
and gender relationships are key themes
weaving my work together.
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AN interview with JO NG Ch(] rl

An interview by Josh Ryder, curator
and Melissa C. Hilborn, curator
arthabens@mail.com

Hello Jana and welcome to ART Habens:
before starting to elaborate about your
artistic production would you like to tell us
something about your background? You have
an interdisciplinary academic background,
including studying at the Graduate School of
International Relations and Pacific Studies,
University of California, San Diego. How does
this experience influence the evolution of
your identity as an artist? And in particular,
how does living in the United States inform
the way you relate yourself to art making and
to the aesthetic problem in general?

My curiosity and desire to study and analyze
human behavior has been an integral part of
my artwork. | explored a broad liberal arts
education, concentrating on interdisciplinary
studies with a focus on art and psychology.
Encouraged by my art mentor at the
University of Redlands, California, | attended
Waseda University, Tokyo, for one year.
Nonverbal communication trumped verbal
which created the perfect environment to
focus on a largely visual experience. | was
especially inspired by patterns and color
combinations.

. ) Jana Charl
Although | grew up in an environment where

art was always an important part of my life, Photo by Jessica Klein
my parents viewed it as a hobby and notas a

profession. As a consequence, | struggled with

allowing myself to pursue a career in art.

Instead of studying for a Masters in Fine Art, | Futura Galerie, where we created 1000
attended the Graduate School of International polymer clay sculptures.

Relations and Pacific Studies at the University

of California San Diego. During my second Studying international relations and living
year of studies | took a leave of absence and abroad (Nuremberg, Germany; Tokyo, Japan;
did not return. After completely changing my Zurich, Switzerland; and Pesaro, Italy)
environment by moving to Zurich, I felt freer contributed to my international awareness. My
to explore my identity as an artist. | worked at aesthetics have a multi-cultural influence

a top advertising agency as a graphic based on visually absorbing, both consciously
designer and art director. A copywriter and unconsciously, my surroundings. Daily
introduced me to polymer clay and curated encounters and observations in my current
my first international group exhibition at Ars Los Angeles environment are translated into
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my works of art. In particular, living in a body-
centric, image-conscious city has shaped my
signature incorporation of stylized bodies.

My first public installation, Venus of Adams
Square on view now (May 3rd - July 28th,
2017; the proposal can be viewed at
https://vimeo.com/178079167), is of an
oversized Venus on a throne surrounded by
floating flowers. | created the work from my
own wardrobe and fabric I've collected, mainly
from downtown Los Angeles’s fabric district.
The resources readily available in this city also
shape the work I'm able to create.

As you have remarked in the introductory
lines of your artist's statement, your creative
practice involves exploring different media
and techniques around testing the
boundaries of what defines contemporary art,
including the blurring of the traditional lines
dividing craft, commercial art, and fine art.
Would you consider that this
multidisciplinary feature defines your
practice? In particular, can you recognize a
recurring idea in your artistic production?

Serving as a visual example of my statement
is the mixed media painting Locked In. | built
and painted the wood box; mounted a photo
that | printed on canvas; painted graphic bars
with acrylic on canvas and glued them onto
the wood and sewed them onto the attached
wire mesh to represent words (similar to a
commercial art technique of using blind text
as a placeholder for actual text). Then, |
attached found objects; sewed edges with
wire; and painted and sewed on my signature
female figure. As a result, | combined the
crafts of woodwork and sewing with fine art
painting and photography, along with
commercial art layout.

As an artist | believe that the more tools |
have available to communicate, the more
freedom | have to creatively and effectively
express concepts and reach varied audiences.
| rebel against any restrictions on my creative
practice. It is a struggle for me to draw
boundaries between the various disciplines
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and art practices; | would rather blur them. In
the representative works selected by the Art
Haber team, the stylized representation of the
female form is my signature, recurring motif.
How | produce the form and incorporate it into

IENEYCharl
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my artwork varies depending on the materials
and technique that | choose. The process of
selecting and working with diverse elements is
one of the challenges that motivates and
inspires my work.

Jana [&iEN

Your body of work inquires into the themes of
feminist issues, perceptions of women's roles,
identity, and gender relationships, to address
the viewers with an unconventional visual
experience that involves both emotive and
intellectual participation of your audience.

How important is this aspect of your work to
you? In particular, what effect do you expect
to provoke in the spectators?

Conveying relevant issues, based on historical
and contemporary significance, is at the heart
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of my work. | specifically address feminist
issues, perceptions of women's roles, identity,
and gender relationships largely due to my
encounters, observations, and consequent

beliefs. Viewer participation is is important to
me, whether it is passive observation or an
engaging dialog. Ideally, my work stimulates
both emotional and intellectual responses.
Unconscious and emotional associations
based on one's unique experiences as well as
collective ones; along with the conscious,
intentional, intellectual layers of meaning and
analysis.

My use of graphic bars to represent words and
sentences came out of a desire to focus on a
visual impression unencumbered by words
and language barriers. The purpose has
evolved into an intention for interactive
storytelling, whereby the viewer can tell the
story in her/his words. Although | create a title
which is the “spirit” or theme, the details of
the narration are formed by individual
interpretations.

Recently | completed a three-month artist
residency in Zurich, Switzerland. As part of the
project, | set up my studio on one floor of a
gallery and the public could anonymously
view me from the sidewalk level window or
step inside to observe and discuss my work. In
addition, there was an artist talk open to the
community. | was able to interact with
spectators firsthand because | was available
six days-a-week while creating mixed media
paintings for an exhibition at the gallery. The
opportunity revealed the engagement |
wanted to provoke: curiosity demonstrated by
discussions on both aesthetics and topics
addressed. The exchange and involvement
went even further with visitors collecting and
giving me items to incorporate in my
paintings.

Within the evolution of your artistic journey,
have you found a specific affinity to a
particular artistic movement? Moreover, do
you have any figures in contemporary art
scene that you look up to?

In general, | admire an eclectic mix of

individual works of art, rather than a specific
affinity to a movement. In Los Angeles there
are overwhelmingly frequent and numerous

Special Issue

ART Habens



ART Habens e —————————————— Jana[&§EY ART Habens

exhibitions along with diverse venues to view | am impressed by the contemporary art Willendorf figurine and Niki de Saint Phalle's of polymer clay in Zurich and continuing to
artwork. | tend to be a recluse focusing on my scene in the sense of the freedom to explore. Nanas have inspired my stylization of the today, as seen in my larger than life-sized
own production but can easily step out of my However, my work is most influenced by female form and “Venus” theme. Beginning Venus of clothing and textiles (installation
studio to experience others’ approaches. historical figures and works. Both the Venus of with my first exhibition of miniature venuses Venus of Adams Square). In addition, Ombra
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follow when conceiving and creating your
artworks?

At any stage of the creative process from
concept through completion, | am inspired by
what various technigues can elicit. | especially
find inspiration in the selection of materials with
the technique as the means to give expression.

Implicit in all of my work is that it is made by
hand and distinguishable from machine
manufactured or computer-generated items.
Although all of my works are meticulously
constructed, as an intention | do not refine
them to the point of perceived perfection. In the
case of my mixed media paintings featured, |
purposely mix pigments instead of using colors
directly from the manufacturer, and | do not
thoroughly blend them. To add to the textural
effect, | tend to layer the paint unevenly
because | prefer a painterly look over a
computer-generated solid flat color. Moreover, |
do not use aids to create perfectly painted lines
and demarcations. | work with my breath to
steady my strokes and I'll paint and repaint
until I'm satisfied. Squares are not perfectly
square, circles are not precisely round. It is
especially important to me, after years of
working in commercial art, to distinguish my
paintings from digitally created ones.

Similarly, | weld scrap metal that is rusty, has
paint, grease and dirt remnants resulting in
splatters and uneven welding beads. | hand-
hold the plasma-cutter torch producing cutting
lines that waver with by my breath and
heartbeats. All for the purpose of maintaining a
certain unpolished crudeness in the final
sculptures. In order for my polymer clay
sculptures to not be mistaken for plastic, |
deliberately leave fingerprints and uneven
areas. Experimenting with 3D printing, | prefer
the output that is not perfectly smooth, similar
to the early inkjet printers that produced
pixelated images.

Randomness and improvisation seem to play a
crucial role in your mixed media works: you
disrupt the canvas surface by cutting, weaving,
sewing, and incorporating unexpected
elements. How would you define the
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relationship between the medium and the ideas
that you develop?

Both randomness and improvisation play a part
when I'm experimenting with a medium. | would
define the “randomness” in my work by the fact
that | don't precisely cut, weave, and sew.
Although | am free to depart from an original
concept during the process, the result | seek to
accomplish is typically planned, by sketching on
paper or in my mind. The “improvisation” would
be the evolution as the work is in progress or the
reworking of a previously finished piece. My
process of “disrupting” the canvas is for textural
effects and cutting into the canvas is liberating.
Selecting and working with a medium or mixed
media is a significant part of the brainstorm and
development of my ideas.

For example, in the proposal for Tables,
Chandeliers and Selfies
(https://vimeo.com/177848439) | was working
with the concept of duration. | had photographed
piles of scrap metal for future sculpture projects
and one particular photograph of bale feeders for
cattle stood out. From that image, | developed
the entire project and a connection to the Faena
Art Center. As an installation project, in order to
fill the space, my ideas interplayed with a mix of
media.

Dealing with the relationship with your
audience, is it fundamental for you that viewers
snatch the spirit of what you want them to see
in your works? How important is philological
interpretation to you?

Ultimately, the goal of my artwork is to elicit
awareness and a dialog concerning the issues |
address. All audiences are not receptive to my
style of art and messages. | do not believe in
altering my language to cater to a particular
audience, especially if it dilutes the message |
am trying to convey. For example, | believe my
artwork is suitable for all ages and body image is
healthy topic for discussion. However, there are
parents who feel my artwork is inappropriate for
children and will not bring them to my
exhibitions (in the U.S.).
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At the same time, | am very satisfied when my |
work is positively received by others. | do |
appreciate feedback and conversation because | I

do not want to create artwork in a vacuum.
Whether | allow it to impact my artwork depends
on how | internalize it. In a productive sense, it
can enhance my development as an artist.
Finally, | believe that the impact of an exhibition
can be delayed as one’s understanding evolves.

Thanks a lot for your time and for sharing your
thoughts, Jana. Finally, what projects are you
are working on right now? Would you share
some of the future plans?

On May 3rd | installed my Venus of Adams
Square which will be on display until July 28th,
2017, at a mini gas station as part of the
Adams Square Mini Park located in Glendale,
California (the project can be viewed at

https://vimeo.com/217074726).

Three large-scale (12 ft x 5 ft / 1.5 m x 3.66 m)
prints on vinyl of my painting Sunrise will be
displayed as part of a three-month installation in
Watertown, Massachusetts, curated by the
Mosesian Center for the Arts. The opening
reception is on May 19th.

May 21st - 28th | will participate in an artist
residency called “Paint for Georgia” in Mtskheta,
Georgia, which includes two exhibitions. When |
return to Los Angeles | will begin planning a
landscape installation art project in Central
Oregon. More information is and will be
available on my website: www.janacharl.com.

As | challenge myself by exploring various
means to creatively communicate relevant
topics, | plan to seek out opportunities, including
collaborations, to create artwork which will
reach a broader global audience.

An interview by Josh Ryder, curator
and Melissa C. Hilborn, curator
arthabens@mail.com
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